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O Urs Fischer [Zvopiyn, EABetia, 1973] 670 épyo Tov ""Face hole
friend"'[2003] [[MaoTél, aKPLMKO, HEPKAGOPOS GE TOLVEGTEPIKO ELOGHLA KOL GE
mhaiolo amd ovvleT) ToAvovpeBdavn, yoari, YapTtovl] pog TapoveLldlel To
APOCOTO EVOS VEUPOV UVOPOS OlYMGS YUPUKTNPLOTIKG KOl PUE POV EVOEIEN pio.
oe£ovaMKN 07N ATPOGOL0PIGTOV PVAOL KoL TOVTOTNTAS. T 0 €V AOY® £pYO
omoTEALEL £VO. 6YOMO TOV KUAAALTEYVT] Y10, TO ATTPOCMTO TMOV GEEOVIAMKOV ETAPDV
GILEPT KAl TOV TPUKTIKOV TOV Opodtkov EpmTa [gang bang parties 1) ménage a
trois] 1 Kot TOV arTayopELUEVOV 6EEOVUAKAOV UTOALNDGEMY ILE VTEPTATO GKOTTO
NV 1100V1]. AVTOG 0 QIANO0VIGUOC KUL 1] GUPLEGEEOVIMKOITI T TOV GUYKEKPILUEVOL
aTPOCOTOV TPOCAOTOV KOPLPAVETUL LE TNV YVVI] TOV GVOLYEL 1A AT TV
AYKOALA TNG, Yo va. 0x0€l TOV vEapO AVOPa EVE TO OYKIGTPL GTIV PAOYO. TOV
6£€100 TG 6T1)00VC VTOdINADOVEL TV H100£61] TNG Yo cudonaloyloTiKé Kot Kinky
Sex.

To épyo Tov pe titho "Marguerite De Ponty'*'[2006-2008][ALovpivévio
EKPaYEio] EvTVTMOLALEL PE TOV EMKAV OL0OTAGEMV TEPAGTIO NEYEDOS TOVL KL TNV
avopBoroyiki] 1aTAsN TOV HEPAOV TOV TPOSATOV TOV UTEKOVILEL TO TEPGOTIO
BaBoviopa 6to Gve péPog TOV oG avayeL 6ToV pH0o ToV TAATOVIKOV oTNAaioD,
EVO GTO KATO PEPOS VITAPYEL EVOEYOUEVAOS TO OUKTVALKO GITOTOTONO TOV
KaAMTEYVY G £va. €100G VTOYPAPN|S TOV OPMS TAPUAIMAMGS Ovpiler Koy Kot
70V pv0o ¢ avadvonevnc AQPodiTic. XUV TOLS GAAOLS O GYNUATICONEVES,
0OLATAOOTES PLYOVPES KOl T SVRBoAN OV £X0VV amelkovicOel draoTapTa 6
TOLAG SN PELX TOV £PYOV POV PEPVOLV GTNV UVI|UT] EIKOVES 00 Bpayoypagiss Ko
70 GUYKEKPIUEVE PHOPPES 0T’ TO 6T A0 TNG AATONipa. TNV ovsia gival Eva
KOATEYVI L0, TOLYVIOL EE0) OV KOl E60Y MV, EVO TO AVOPOTIVO 06TOVV 6TO KATM
nEPOS TG 6vvleong cupPoriler TNV POUPTOTNTE TOV EYKOCUILMV EVO.GYOAGEMV.

Y7o "Thank you, fuck you™ [2007] o keAlTévng pog mopoveLdalel Eva
amodounuévo mivvripro[copporo kaBapong| mov 6to Ave pépog Tov £xeL pio
O0KOAG OV podler pe avlpmmo mwov 10 marder. H oxaia givar odoppforo tng
AVATEPNS KOLVOVIKNG LEPUPYIOG TOV O’ OTL QOIvVETAL EYEL TNV dVVOUT VO,
OTOPOTAEL TOVG PNy avicpovs KaBaponc tne. To £pyo gavtaler TpopakTIKG
EMIKOLPO Y10 TNV EAANVIKI] TOMTIKY] TPOYUATIKOTNTA TOV pooTileTon amd kae
AOYNS TOMTIKA KOl OLKOVOUIKA GKAVOUAD, EVA TO NOEILAPL 6TO GVM PEPOS TNG
okdrog empPefaraver Tnv paOopn {ON TOV HEADOV TOV OIKOVOUIK®OV KOl
KOIVOVIKAV EALT TOV TOONYETOUV TOV PN AVIGHO TG IKAOGUVIG.

Yo épyo '"Chair for a ghost™ [2003][Appopoin, arovpivio, proyrd,
Bepvikoypopa, cvppa] n kapékia, copforo oukovopkig Ko ToMTIKNG E€0vaiag
gn@aviletor oraocpévn ané dekadeg onpeio o€ onpueio Tov givor AOVVATOV
Kamorog va kadicer erave 6. O KaAMTEYVIG EMGNRAIVEL TMG TO TPOCMOTA TOV
£YOVV TOALTIKI], KOIVOVIKY] KOl 01KOVOUIKT €€ovaia Covv 6’ éva KApa
apeparotnrog Kot TS 0gv Yvopilovy av Kat 610 péiiov Oa 'var KAToyol avTi|G.

Yra épya A place called Novosibirsk™ [2004][Alovpivévio ekpayeio,
AKPUAIKG xpdpo, c1depévia BEpya, kopdovt, ero&ertdikn pntivy], "Gioran
haidral™ ko "Broom™ [2007] o kaAMTéyvig pog mapovsidlel £va opoiopo.
EVTEPOV IE TNV HOPPN] EVOS PIKPOV TALOL0V VO TAULGLAOVETOL OTO PL0 GKOVTTO, —
eEMAOYIKO Ko payKo otoryeio - mov yopilel Evav KOOPEPTN Ko pio eV TEPT VO
’vau ovvevopévn 6’ éva pol pmarovi. To tehevtaio cvpPoiriler Ta mordka overpa
7OV YIVOVTOL TPOYRATIKOTNTA 010 poyeiog pécom ¢ drudikacioc KaOapong mov
eknpoommnel 1 okovma. H dgvtepn epunveia Tov £pyov £xelL va KAVEL pe Tig




EPOTIKEG QUVTUGLAGELS -0TOGS OELYVEL TO YPAOUO TOV HTAAOVIOV- TTOV OV HTOVVE
otV TAEN KOl TNV 0pYavOGT oV opilel | okovma Oa yivouv tpaypotikotyta. To
opoiopa Tov evrépov -mov cupPorilel Tig 0€0VAMKES O1OOTPOYES KO OVTOG TO
ROKPUTEPO 6€ PNKOS avOp®OmIVO 0pyavo - 00 amoPfairel KAOE TL TEPITTO K
BraPepo kor 1 okoVma Oa evepynoel mpog VTRV TNV KaTEVOULVON pE
ETOIKOOOUNTIKO TPOTO. TELOG TO paiove pol YpONATOS EKTEUTEL OTNV
ATROGQULPO £VOV PORAVTIOUO KOl LOEAMOUO.

Y10 épyo "The lock™ [2007][Expoyeio morlvovpedavng, atcdaiivor
COMIVES, NAEKTPORAYVTES] 0 KOAMTEYVNG pOS peTaPéper 6’ £va vToyovio -
ontmg opiletar am’ TNV Kopékria Tov MeTpo - Taiol [AMoym TS Baritcag mov gival
Tomofetuévn ¢’ avtd].H TovpTa pe 10 soMyKdpl KoL TO KEPL VTOINADVOLY TMG
70 Ttoiol Oa £xer pev TayvTNTO 0AAG 00 Eival poKpv, YAVKO Kol pe OpnoKevTIKI)
KaTavouin.

[B] ENGLISH VERSION

URS FISCHER[A GUEST AND A HOST= A GHOST]

Urs Fischer [Zurich, Switzerland, 1973] in his work "'Eace hole
friend™'[2003] [Pastel, acrylic paint, pigment marker on polyester foil in frame, of
two compound polyurethane, glass and cardboard] introduces us a man’s face
with out any characteristics but only with the indication of a sexual hole by
indeterminate sex and identity. The specific work is the artist’s comment for the
impersonal of the sexual contacts today, the practises of the group sex [gang
bang parties or ménage a trois] or the forbidden sexual pleasures that have as an
ultimate goal the hedonism. This voluptuousness and bisexuality of the specific
impersonal person is being elevated by the woman whose hug is wide open as she
waits to receive inside her this young man’s penis, while the fish hook at her
right chests nipple, expresses a mood for sadomasochistic and kinky sex.

The work with general title ""Marguerite De Ponty'*'[2006-2008]makes a
huge impression with its epic dimensions enormous size and the unorthodox
disposal of the faces’ parts that depicts. The huge depression at the upper part
leads us to the myth of the platonic cave, while at the down part there is possibly
the artist’s fingertips as a kind of signature that simultaneously reminds a cell
and of course the legend of the dived Aphrodite. In addition to this the created
undeveloped figures and their symbols that are being depicted and dotted in
many parts of the work, bring on our memory images by cave paintings that
were made by prehistoric men or figures that we met at the cave of Altamira. In
reality it is an art game of cavities and projections, while the human bones at the
down part of the composition symbolize the vanity of the inner cosmic issues.

In "Thank you, fuck you™ [2007] the artist introduces us a washing
machine [a symbol of purification] and at the upper part has a ladder that looks
like to a person that tramples it. The ladder is a symbol of the higher social
hierarchy and as it seems it has the force to stop the mechanisms of its




purification. The work seems to be modern for the Greek political reality which
suffers from any kind of economic and political scandals, while the pillow at the
upper part of the scale confirms the members’ of economic and social elites lazy
life that guide the mechanism of justice.

In his work ""Chair for a ghost™ [2003][Sand-cast aluminium, paint,
lacquer and wire] the chair is a symbol of economic and political power and
looks like to be broken in tens of parts in the point that it is quite impossible for
someone to sit on it. The artist emphasizes that the persons who have a political,
economic and social power live to a clime of uncertainty and that they do not
know even if in the future they will become possessors of it.

In works such as A place called Novosibirsk' [2004], "'Gioran Haidral
and ""Broom' [2007] the artist introduces us a model of intestine with the figure
of a small child to be in a frame with a broom-a magical and extravagant
element- that divides a mirror and a second figure to be united with a rose
balloon. The last one symbolizes the child’s dreams that become a reality by
magic through the purification’s procedure which the broom represents. The
second interpretation of the work has to do with the erotic fantasies —as the color
of the balloon shows-that if they are in order and well organized as the broom
defines they will become soon reality. The model of intestine —that symbolizes the
sexual perversions and indeed the longest human organ - will expel anything that
is being considered as unnecessary or harmful and the broom will act to this
direction by a constructive way. Lastly the rose balloon sends out in the
atmosphere a romanticism and an idealism.

In his work "The lock™ [2007] the artist transfers us to a subterranean
trip-as the chair of the railway station defines- and due to the handbag that is
being situated on it. The cake with the snail and the wax indicates that this trip
will have a speed but it will be long, sweet and with a religious contrition.

[C] GREEK VERSION

URS FISCHER[FRACTURED FIGURE]

Mpoowtmikwg TO0 «Bread House» (2006) Tou Urs

Fischer[Zupixn, EABeTia, 1973] pou Bupilel apKETA TOV YEWHMETPIKO vaod
am’ Tnv Nepaxwpa Tou 8°' aiwva 1.X. AvTi yia TTAIVOOOTPpWON £XOUME
Mia olkia TTAaopévn amd dpToug TTou KAAUTTTouv TO {UAO. O1I dpTol
oupBoAifouv TNV {wn KAl TO YEYOVOG OTI KAAUTTTOUV Ta UAQ TOVilEl
TNV 180 TOU KAAAITEXVN OTI N (wR €ival utTEPpAVw TG UANG Kal TNV
Semepvael (BAére aBavacia Tng Yuxng). To épyo xapakTnpifeTal amo

MIO avTivopia: evw TO YwHi ocupBoAifel Tnv {wn Kal TRV agBovia n



iowg ka1 Tov I. Xp1o16 (wg Aptog kal Oivog Twv TIOTWYV) TRV idia
OTIYMR TO OTiTI poIddel epeITTWHéEVO Kal gyKaTAAgAgIppévo. MATTWG
TPOKEITAI YIa £€va OTiTI TTAOUCIWV TTOU Opwg dev €XEl TTioTn OTNV
Opnokeia apou Tnv éxel eykartaAeigel; 'H pARmwg mTaAl TpodkeiTal yia
éva OTiTI peYIOTAVWY TTou o1 idlol €Xouv atrapvnOei Tov gAITiIOTIKO
TPOTTO {WNG TOUG KaOI TRV UAIKOTNTA YIA XAPIV TNG TTVEUMATIKOTNTAG;

2e dUo pépn XwpideTal To épyo Tou Urs Fischer «What If the

phone rings» (2003). Mia yuvaika TTOoU TTOPATTEUTTEI OTA AYAApATA

Bpayxidn (570 mw.X.) og eédwAlo, oa va gival KATNYOPOUMEVN KOl HE
XOMNAWHEVO TO KEQAAI TTEPIPEVEI TNV ETUMNYOpPia Tou dvdpa Tng. To
MEYOAUTEPO HEPOG TOU E£YKEPAAOU TNG €XEl AlwoEl oav Kepi, a@ou
aduvatei va OKe@Oei EmMIXEIPAMATA YIO TNV ATTOKPOUOH TWV
KATNyopIiwyv Trou TnG amodidovral o’ auti TRV dikn Tnv £pwTikA. To
KATw MéEPOG apxifer va oammifer umodnAwvovrag Ot gival
KATNYOPOUHEVN YIa HEYAAO XPOVIKO didoTnua. ZTnVv idia arpdéopaipa
KIVEITOI Kol To Oeutepo péEPOog. H yuvaikeia yupvh popen Eival
avatrnpen eYKEQAAIKWGS. Ta uIToUTIa TNG XOPAKWHEVA Kol Ta JHAaAAId TNG
KOKKIVA W¢ aipa. Agv ptropei v avridpdoel ox1 pévov yilari gival amo
Kepi aAAd yiaTi Ta Xépla TnG eival KEKAAUpPéEva atrd Tdayo. e Aiyo Ba
METAUOPPWOEi o€ TTayoBouvo akoAouBwvTag Tnv Hoipa TnG ApudTrng
aAAd pe Aiyo d1a@opeTiKO TpOTTo. To KePi Kal 0 TTAdyog utrodnAwvouv

TNV apgnxavia Kai Tov 6o 1Tou VIwOEl.

[D] ENGLISH VERSION

URS FISCHER[FRACTURED FIGURE]

According to my opinion Urs Fischer’s work «Bread Housey»

(2006)[Bread] reminds a lot the geometrical temple by the Perachora
of the 8" century B.C. Instead of brick making we have a house made
by breads that cover wood.The bread is the symbol of life and the fact
that they cover woods emphasizes the artist’s ideas for the

superiority of life to the materiality[see soul’s immortality theory.]The



work is being characterized by a contradiction: while the bread

symbolizes life and abundance or Jesus Christ [as the bread and the

wine of believers] at the same moment the house seems to be
abandoned and deserted. Is it about a house of tycoons that they
have refused their elitist way of life and the material things of life for
spirituality?

Urs Fischer’s installation «What If the phone rings» (2003)[3

candles, wax, pigment and wick] is being divided in 2 parts: a woman

that is a reference to the statues of Bragxidi[570 B. C] sitting on a

witness chair, like she is being accused of crimes and with her hang
head like she is waiting the final verdict. The most part of her brain is
being melted as a wax because she is not capable to think arguments
for the repulsion of the charges that are being attributed to her on this
erotic trial.The down part become to rat, revealing that she is a
defendant for a long time. The naked feminine shape is mentally
retarded. Her thighs are being scratched and her hair is red as the
blood. She can not react not only because she is made by wax but
also because her hands are being covered by ice. In a few moments
she could be transformed into an iceberg, following Dryopi’s fate but
with a totally different way. The wax and the ice reveal the perplexity

and the fear that she felt.
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